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Tatiana Rubina’s first teacher was her mother, a graduate
of the Moscow Conservatory. At the age of seven Tatiana
began her studies into the Central Music School affiliated with
the Moscow Conservatory into the class of llya Klyachko. While
she was still in first class, she made her debut at the Small
Hall of the Conservatory with Haydn’s Piano Concerto in D
major. After finishing school, she enrolled into the Moscow
State Conservatory as a student of Lev Nikolayevich Oborin.
Her concert activities began during her years of studies at the
Conservatory, when she received a first prize of the perform-
ance of Beethoven’s Fourth Piano Concerto and was granted
the opportunity to perform this concerto in the Grand Hall of
the Conservatory. At that same period of time her meeting with
Aram llyich Khachaturian took place, which was followed by
countless performances in his monographic concerts. This
marked the beginning of her fruitful cooperation with many
contemporary composers. Since that time she has been a reg-
ular performer of contemporary music at the annual contem-
porary music festivals, “Moscow Autumn” and “Panorama of
Music.”

Tatiana Rubina is a subtle accompanist and performer of
chamber music. For many years she performed with soloists



from the Bolshoi Theater, such as Artur Eisen and Alexander
Lomonosov. Starting from the 4th International Tchaikovsky
Competition in 1974, Tatiana Rubina has continuously accom-
panied in the cellists’ competitions, performing with participants
from other countries, and was awarded a diploma from the 6th
International Tchaikovsky Competition. She has had the experi-
ence of countless performances in solo recitals in the concert
halls of Moscow and many other cities of Russia as a soloist at
the Moscow State and the Moscow Regional Philharmonic Soci-
eties, and also numerous solo recitals in many countries of the
world, including Germany, France, Austria, Yugoslavia, Israel and
Cyprus. The pianist’s repertoire includes many solo programs
comprising works by Mozart, Beethoven, Schubert, Chopin,
Schumann, Liszt, Tchaikovsky, Rachmaninov and Scriabin. Ta-
tiana Rubina successfully combines her concert activities with
her teaching job at the Moscow Conservatory. Recordings of her
performances on the radio are stored in libraries and archives.
The “Orpheus” radio station has devoted a whole cycle of pro-
grams to the pianist and her work. She has recorded six com-
pact-discs.

Tatiana Rubina was awarded the title of People’s Artist of Rus-
sia for her concert activities.



“Tatiana Rubina is a musician endowed with a bright creative
individuality, an original talent, she is one of the most remarkable
Russian pianists.”

Andrei Eshpai

“Tatiana Rubina continues the traditions of the Russian pi-
anistic school in a convincing manner. There has not been a
single contemporary music festival at which she had not played
works by composers of the near and the far abroad, and this
has always been carried out on the highest level with an im-
mersion into the very essence of the musical compositions, in
a brilliant, temperamental manner and with true artistry.”

Tikhon Khrennikov

“Pianist Tatiana Rubina speaks with us in the language of ro-
manticism with all the perfection and power inherent in them.
Her freedom of tempi, richness of nuances, brilliance and virtu-
osity testify of her musical and technical perfection. The Etudes
by Scriabin and Chopin performed as an encore sounded out as
certain impulsive fireworks. It was an incredible, fantastic con-
cert.”

“Stddeutsche Zeitung” from February 25, 1997



“Tatiana Rubina stands along with not fully recognized giants
among the pianists. She aroused rapture with the performance of
her romantic concert program. Her performance is entrancing,
and one can sense an immense reserve of power in it. The entire
evening passed on the highest artistic level.”

“Schwdbische Tageszeitung” from May 12, 1998

Translation: Anton Rovner



MepBbiM yuntenem TaTbsiHbl PyGMHOM Gblla Mama — BbIMYyCK-
HMua MOCKOBCKOM KOHcepBaTopuu. B Bo3pacTe cemu net Tatb-
filHa nocTynuna B LieHTpanbHyt0 My3blKanbHYIO LWKOAY MNpU
MocKoBcKoM KoHcepBaTopun B Knacc WU.P. Knauko. Yxke B nep-
BOM KJlacce LWKOMbl OHa AebioTupyeT B Masnom 3ane KoHcepBa-
TOPUM C KOHLEepTOM ansa dopTtennaHo pe maxop langHa. Mo
OKOHYaHWM LLKONbI OHa nocTynaeT B MOCKOBCKyto [ocyaapcTBeH-
HYIO KOHCEepBaToOpUIO B Knacc npodeccopa JibBa HMKonaesmya
O60opuHa. Ee KoHLepTHasa aeaTeNnbHOCTb Havanach ele B rogbl
y4ebbl B KOHCEPBATOPMM, KOraa 3a UCMONMHEHUE 4-r0 KOoHLEepTa
BeTxoBeHa oHa monyynna NepBylo MPEMUIO U BO3SMOXHOCTb UC-
NMOJSTHUTb 3TOT KOHLIEPT C OPKECTPOM B bonbluom 3ane KoHcepBa-
Topun. B 3TOT Ke nepuoj coctosinacb ee BCTpeya ¢ Apamom
Mnbnyom XavaTypsiHOM, 3a KOTOPOW nocnenoBann MHOMOYMUC-
JIEHHbIE BbICTYM/IEHUS B €r0 aBTOPCKMX KOHLiepTax. C aToro Ha-
Yyanocb €ee nJoAO0TBOPHOE COTPYAHMYECTBO CO MHOIMMMM
COBPEMEHHbIMW KOMMNo3uTopamMmu. C Tex Nop oHa ABASEeTCs No-
CTOSIHHbIM UCMOJIHUTENEM COBPEMEHHON MY3bIKM Ha EXEroaHblX
MeXayHapoaHbix dectuBanax «MoCKOBCKasi oceHb» U «[laHOpama
MY3bIKHW».

TaTbsiHa Py6uHa — TOHKMW aHCaMOINCT M KOHLLEPTMENCTEP.
MHoro net oHa BbiCTynana ¢ conucrtamu bonbworo teatpa:



A. 313eHom, A. JIoMOHOCOBLIM 1 Apyrumu. HavmHas ¢ IV-ro Mex-
JyHapoaHOro KoHKkypca um. MN.1. HYankoscKkoro (1974) T. PybuHa
Oblla MOCTOSHHBIM KOHLEPTMENCTEPOM KOHKYPCOB BWOJOH-
4eINCTOoB, BbICTyNas ¢ MHOCTPAHHbLIMMK Y4aCTHUKaMU, 1 6blna yao-
ctoeHa aunnoma VI-ro MexayHapoaHoro KoHKypca um. IN.1. Yan-
KOBCKOrO.

3a nnevyamu TaTbssHbI PyOGMHOM MHOrOYUCNEHHbIE BbICTYMNIEHUS
C COJIbHbIMW KOHLIEpTaMu B 3anax MOCKBbI U MHOTUX APYrUX ro-
poaos Poccuum B KayectBe cOnMCTKM MockoBcKkow focyaapcT-
BEHHOM 1 MOCKOBCKOM 061aCTHON GUIapPMOHUI, a TaKXe MHO-
rOYMUCIIEHHbIE COMbHbIE KOHLEPTbI BO MHOMMX CTpaHax Mupa, B
TOM 4ucne B fepmanuun, ®paHunun, Asctpun, KOrocnasum, N3-
paune, Kunpe. B peneptyape NMMaHUCTKM MHOMXECTBO CO/bHbIX
nporpamMmm m3 npou3deseaeHnin MouapTta, betxoBeHa, LLy6epTa,
LloneHa, WymaHa, Jlucta, Hankosckoro, PaxmaHnHoBa, CKps-
6vHa. CBOIO KOHLIEPTHYIO AeATeNbHOCTb TaTbsiHa PyGrHa ycnelHo
coyeTaeT ¢ npenojaBaTtenbCKon paboTon B MOCKOBCKOW KOH-
cepsaTopun. T. PybruHa MmeeT GOHAOBbLIE 3aMUCKU Ha pPaamo.
PagnoctaHuus «Opden» noceATMNA MMAHUCTKE UMK nepeaady. Eio
3anMcaHo 6 KOMMNAaKT-AUCKOB.

3a CBO KOHLIEPTHYIO AenTenbHOCTb TaTbsiHa Py6urHa B 2004 ro-
[y 6blna yaocToeHa 3BaHMs HapoaHom apTUcTku Poccuu.



«TaTbsiHa PybrHa — My3blKaHT, 06/1aatoLLInmn SPKOM TBOPYECKON
WMHOMBUOYANbHOCTbIO, CaMOOGLITHLIM TasaHTOM, OHa SBASeTcH
OOHMM M3 CaMbIX 3aMedaTesbHbIX OTEYECTBEHHbIX MMAHUCTOB.»

AHapen Swnan

«TaTbsiHa PybuHa y6eamTenbHO NPOao/IKaAET TPaaMLUMK PYCCKON
NMUaHUCTUYECKOM LLKObI. He 6b1710 HM 0QHOIr0 My3blKanbHOIo de-
CTMBans COBPEMEHHON MY3blKW1, Ha KOTOPOM OHa He urpana Obl
NPOU3BEAEHMN KOMMO3UTOPOB OGNMMKHEr0o M AanbHEro 3apy-
6€eXbsl, M BCeraga 370 6b1/10 BbINOJAHEHO HA BbICOYAMLLEM YPOBHE
C MPOHMKHOBEHMEM B Camylo CyTb MPOU3BEAEHUN, SPKO, TEMNe-
PaMEHTHO W C NOA/IMHHBIM aPTUCTUSMOM.»

TuxoH XpeHHUKOB

«[MnaHuctka TatbsiHa Py6rHa roBOpUT C HAMK Ha 3bIKe POo-
MaHTUKK CO BCEM MPUCYLLUMU €N COBEPLLUEHCTBOM U cunon. Eé
cBobofa B Temmnax, 60raTtcTtBO HOAHCOB, 6/1ECK M BUPTYO3HOCTb
CBWIETENbCTBYIOT O €€ My3blKa/lbHOM M TEXHUYECKOM COBEPLLEH-
cTBe. MicnonHeHHble Ha 6uc aTioabl CkpsbuHa u LLloneHa npo-
3By4alM KaK HEKWUW HEUCTOBbIM My3blKallbHbIM denepBepK.
HeBepoaTHbIN, GaHTaCTUHECKUI KOHLIEPT.»

«3roaaonye LantyHr» ot 25 ¢peBpans 1997 r.



«TaTbsiHa Py6uHa CTOMT B psiay HE 0 KOHLLA OLIEHEHHbIX FMraH-
TOB cpeau nuvaHuctoB. OHa Bbi3Basna BOCTOPr UCMOSHEHWEM
CBOEW POMaHTUYECKOM KOHLIEPTHOM Nporpammel. EE€ nrpa ynowu-
TeNbHa U B HEN YyBCTBYETCS OFPOMHbIV pe3eps cui. Becb Beyep
NPOLWeén Ha CaMOM BbICOKOM YPOBHE.»

«llIBabunie TaracyanTyHr» oT 12 masi 1998 r.
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B.A. MomapT (1756 - 1791)
Conara i ¢poprenuaHo jist Mmaxkop, KV 331 (300i)
1. Andante grazioso 9.22
2. Menuetto 5.53
3. Alla turca: Allegretto 3.39
®@. [lyGepT (1797 - 1828)
CoHara Jy1st GOoPTEHHaHO Jist MUHOD, Op. posth. 164, D 537
1. Allegro ma non troppo 5.32
2. Allegretto quasi andantino 5.50
3. Allegro vivace 5.19
JI. BaH berxoBeH (1770 - 1827)
Conara gs poprenuano Ne 17 pe MHHOD, op. 31 Ne 2
1.Largo — Allegro 6.32
2. Adagio 7.52
3. Allegretto 5.44
Conara Jyis1 poprenuano Ne 21 1o Mmaskop, op. 53 «ABpopa»
1. Allegro con brio 9.08
2. Introduzione: Adagio molto 4.18
3. Rondo: Allegretto moderato — Prestissimo 10.05

TarestHa PYBHUHA, poprenuano
3anucano B MasoM 3ajie MOCKOBCKOH IOCY/IapCTBEHHON KOHCEPBATOPUU
uM. [L1. YafiKOBCKOIO, HIOHb — OKTI6pb 2012 1.

3Bykopexuccep: Muxania CriacCKui
Hrxenep: AHTOH BymmmHCKAM
HcnomauTenbHbIN mpoarocep: EBrennii IllatoHos

(©&(P) 2013 MOCKOBCKasi FOCYIapCTBEHHAS KOHCepBaTOpHst uM. [LU. YaiiKOBCKOTO
Bce npasa 3aniuieHsl
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Tarpsaana PYBIHTHA

Mouapr. Conama.aamaxcop, KV 331 (300i)
IIy6epr. Conamanamunop, op. posth. 164, D537
Berxosen. Conama Ne 17 pemunop, ofy. 31 Ne2
Conama Ne 21 domaxcop, op. 53 «Aspopas




